



　シャーロット・ブロンテ（Charlotte Brontë, 1816 - 55）の伝記を執筆したエリザベス・
ギャスケル（Elizabeth Gaskell, 1810 - 65）は、シャーロットが作家となる以前、画家とし
て生計を立てるという考えを抱いていたと記録している。１ 事実、1834年に彼女はThe Royal 






Alexander）も、ブロンテと美術についてまとめた大著The Art of the Brontës（1995）におい
て、作家となるにあたって絵画芸術がブロンテきょうだいに与えた影響が決定的に重要なもの
であったことを強調している。４ 文学評論家ではないが、オランダの画家ゴッホ（Vincent Van 
Gogh, 1853 - 90）もまた、エミリ（Emily Bontë, 1818 - 48）とシャーロットを同時代のイギリ
スやオランダの画家と比較し、二人が「創造力豊かなスタイルにおいて、ハーコマー、ファイ
































　　Let the idealists ［...］ just look here, while I open my portfolio and shew them a 
sketch of two, pencilled after nature. I took these sketches in the second class school-
room of Mdlle. Reuter’s establishment where about a hundred specimens ［...］ offered a 




のフランセス・アンリ（Frances Henri） の容貌をまだ充分に説明していないことについて‘I 
































（The Origin of Species, 1859）を著したチャールズ・ダーウィン（Charles Darwin, 1809 - 82）が、
その理論を思いつくきっかけになったビーグル号の航海に出る際、骨相学を強く信奉していた






Lavater, 1741 - 1801）の観相学に関するさまざまな論文を通してであるという。９ スイスの神
学者で詩人であったラファターは、観相学を次のように定義している。
　　Physiognomony, or, as more shortly written Physiognomy, is the science or 
knowledge of the correspondence between the external and internal man, the visible 






ゼフ・ガル（Franz Joseph Gall, 1758-1828）である。ガルによる新しい「科学」は観相学と類
似する部分が多いが、それはどちらも人間の内面を外見の観察を通して読み解こうとするとい
う共通点があるからである。骨相学の特徴について、ふたたびシャトルワースから引用すると、
　　Gall was interested in the external formation of the skull only as a means of 
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demonstrating his theories of cerebral localization: his belief that the mind was divided 
into distinct faculties, each of which had a specific location in the brain. The size of each 





Wolfgang von Goete, 1749 - 1832）やジョージ・エリオット
（George Eliot, 1819 - 80）、ホイットマン（Walt Whitman, 
1819 - 92）、ポー（Edgar Allan Poe, 1809 - 49）、マーク・ト
ウェイン（1835 - 1910）などがいた。13 シャーロット自身も
骨相学には強い関心を抱いていたようで、1851年には当時



































　　She was an unnatural-looking being ― so young, fresh, blooming, yet so Gorgon-
like. Suspicion, sullen ill-temper were on her forehead, vicious propensities in her eye, 












　　She had precisely the same shape of skull as 
Pope Alexander the sixth; her organs of benevolence, 
veneration, conscientiousness, adhesiveness were singularly small, those of self-esteem, 
firmness, destructiveness, combativeness preposterously large; her head sloped up in 
the penthouse shape, was contracted about the forehead and prominent behind.（pp.100 
- 101）





テの考えを反映したものである。ヘザー・グレン（Heather Glen）は、先の引用箇所が解剖学者 J. 
G. シュプルツハイム（J. G. Spurzheim, 1776 - 1832）による骨相学に関する著書Phrenology: In 















“That is a good picture,” he continued, recurring to the portrait.
“Do you consider the face pretty?” I asked.
“Pretty! no ― how can it be pretty with sunk eyes and hollow cheeks? but it is peculiar; 
it seems to think. You could have a talk with that woman, if she were alive, on other 
subjects than dress, visiting and compliments.”
I agreed with him ― but did not say so ― he went on:
“Not that I admire a head of that sort ― it wants character and force; there’s too much 
of the sen-si-tive ［...］ in that mouth, besides there is Aristocrat written on the brow and 















Mother, I perceived, had bequeathed to me much of her features and countenance ― her 
forehead, her eyes, her complexion, p. 24）と述べていることから、読者はこの肖像画を通し
て彼の容姿についても知ることができる。作品の冒頭、クリムズワースは「ぼく自身の肖像画


































簡素で飾らないものをより好むようになった（I had got over any such taste as I might once 
have had for the ornamented and redundant in composition ― and had come to prefer what 

















　　I said to myself that my hero should work his way through life as I had seen real 
living men work theirs ― that he should never get a shilling he had not earned ― 
that no sudden turns should lift him in a moment to wealth and high station ― that 
whatever small competency he might gain should be won by the sweat of his brow ― 
that before he could find so much as an arbour to sit down in ― he should master at 
least half the ascent of the hill of Difficulty ― that he should not even marry a beautiful 
nor a rich wife, nor a lady of rank ― As Adam’s Son he should share Adam’s doom ― 














　　She had a pale face, hair like night, broad strong eyebrows, decided features, and a 
dark, mutinous, sinister eye:
　　. . . this girl, Dolores by name and a Catalonian by race, was the sort of character at 























































　　It was an emigrant’s letter to his friends at home. It opened with simplicity; some 
natural and graphic touches disclosed to the reader the scene of virgin forest and great, 

















学的経歴における興味ぶかいつながりを示す作品だと思う（I think it ［The Professor］ inferior 
to all her published works ― but I think it a very curious link in her literary history, as 
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